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Apogevmatini Daily, pub. Athens, Greece, Sunday, 16 May 2004
(translated from the Greek)

Stone Tears Recorded on Black-and-White Film
By Lamprini Thoma

The “ground meat” machines of the First World War cost the lives of millions of
European youth. The attacks with poison gas, the bombs and the fire of the artillery of the
warring nations spent the once considered infinite wealth of the colonial powers and at
the same time changed the landscape in many regions, with the partial or total distraction
of villages, cities and forests.

The places that lived the battles of what some naive individuals called “the last of the
wars” cannot forget, like Verdun, France, in which battle more than one million soldiers
were killed.

At Verdun, the bodies of 290,000 of the dead were recovered intact from the field of
battle. The remaining 700,000 dead bodies were cut to pieces. These places of Europe,
haunted from the First World War, were walked for two full years by the University of
Cincinnati’s Professor of Fine Arts Jane Alden Stevens, her cameras loaded with film.
Her personal search, recorded on B&W film, becomes a point of contact and recognition
of a true artist. Her photographs simultaneously are a point of empathy and sadness,
thanks to the book “Tears of Stone: The World War I Remembered”, which was
published on May 12.

In this volume she put together her hypnotic, sad, moving images, with which “she
wishes to explore the persistence of the human memory and the ways by which the
landscape itself reminds us of our violent past”. Cities and villages which were never
rebuilt, crater-wounds in the earth that were never healed, lines of cenotaphs and
sculptures that point to infinite sadness, go hand-to-hand with the story of the battles, the
losses and the destruction hiding behind them.

J. A. Stevens characterized her project to “Apogevmatini” as “a fantastic and deeply
emotional experience for her”. The experience of these photographs and the way in which
she interprets them has been fully recorded in her images, which combine excellent
technique, personal artistic expression and the universally understood language of art.
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